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minutes." There follows an accurate description of the exe-
cution of the "Petrashevsky."
Another illustration of Dostoevsky's utilization of personal
detail is Myshkin's aversion to a picture owned by Rogozhin,
a copy of Holbein's Descent pom the Cross. "On seeing this
picture, a man could lose his faith!" exclaims the prince.
Now, Anna Grigorievna in her memoirs relates the following
incident: "On our way to Geneva we stopped one day at
Basel to visit a museum in which there was a picture that had
been mentioned to my husband. It is a canvas of Holbein that
shows Christ just after his inhuman martyrdom, already
taken down from the cross and abandoned to decay. Too
much affected to look at it for any length of time, I went into
another room. When I returned, my husband was still there,
spellbound, glued to the same spot. He wore the expression
of fright that I had often noticed at the beginning of his
epileptic attacks." And he said to her: "Such a painting as
this one could make one lose one's faith."
Likewise, the prince's attitude toward Rogozhin, his rival,
is reminiscent of Dostoevsky's attitude toward Vergunov,
his rival in Siberia. The prince says, "I am not your enemy.
I do not wish to cross you in anything. If it is true that you
have made up your quarrel, I will not show myself before
her eyes, and I will not visit you any more."
Throughout the book the reader feels that Dostoevsky is
striving to pile up material details and personal observations
in order to give plausibility to his story of another world. He
projects characters conceived tinder the sign of "twice two
makes three" into the world of "twice two makes four." He
tries to reconcile the irreconcilable. And yet there is not one
character in this novel whose feet are really oil the ground